V

EDGE GILDING AND COVERING

T A THEN a book has been forwarded up to the point
y V described in the last chapter, the edges may be
gilt or coloured. To gild the edges of a book cut 'in
boards', the book is held tightly in the press between
gilding boards flush with the edge. The edge to be gilt
is scraped perfectly smooth and covered with blacklead
or red chalk, or a mixture of the two. This is brushed
until it shines, and then covered with a dilute solution
of the white of an egg in water. Gold leaf is laid on to
this while it is wet, and after about half an hour in warm
weather it is ready for burnishing. Sometimes edges are
coloured with a wash of colour which may be burnished
with a little wax to help the surface, and sometimes they
are sprinkled or marbled. The process of marbling has
been briefly described in an earlier chapter. Sprinkling
is a very simple process, consisting of covering the edge
with fine spots of a colour mixed with paste, by means
of a brush tapped against a press-pin or rubbed against
a sieve. The gilt edges of sumptuously bound books are
often further decorated with the impressions of tools and
occasionally the fore-edge is painted with water-colour
before gilding. Anything painted in this way is only
visible when the fore-edge of the book is fanned out: when
the book is shut the gilt edge appears to be solid. The
edges of some old books were marbled under the gold.

When the edges of an *in-board' book have been gilt,
the book is ready for head-banding. Modern head-
bands are worked in silk by a kind of buttonhole-stitch
enclosing a strip of vellum or gut. They have an im-
portant function to perform in strengthening the head
and tail of the book and in preventing the leather at the